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1. HEJb U 3AJAYU JUCHUIIJINHBI

Meab AMCIUTIIMHBL

® IOCTI)KEHHE YPOBHS BIJIAJICHUSI MHOCTPAHHBIM S3BIKOM, IO3BOJISIFOIIETO MPOAOJIKUTH
o0y4eHHe U BeCTH MPO(PECCHOHANBHYIO IESTEILHOCTh B MHOSI3BIYHON cpeie;

e 00yueHUs1 cocoOOM TPUMEHEHUsSI U JNajbHeHInee pa3BUTHE, MOJYYCHHBIX B BBICHICH
IIKOJIE 3HAHWM, HABBIKOB M YMEHUN [0 MHOCTPAHHOMY SI3bIKY B Pa3IMYHBIX BUJAX pEUeBOMH
KOMMYHHKAITUH;

e opMUpOBaHUE 3HAHUN U HABBIKOB CBOOOTHOTO UYTEHUSI OPUTMHAIIBHOM JIUTEpaTyphl Ha
MHOCTPAHHOM $I3bIKE€ B COOTBETCTBYIOILIEH OTpaCiId 3HAHUM;

e popMUPOBaHNE HABBIKOB O(GOPMIISITH HW3BICUCHHYIO M3 HWHOS3BIYHBIX HCTOYHHUKOB
nH(OpPMAILIKIO B BUJIE TIEPEBO/IA WIH PE3IOME;

e popMupOBaHHE HABBIKOB JIEJIaTh COOOILICHMS, JOKJIaAbl M TpE3eHTAllUd Ha
WHOCTPAHHOM SI3bIKE Ha TEMBbI, CBSI3aHHBIC C HAYYHOU paboToii acnupanTa (IKCTepHa);

¢ hopMupOBaHUE HABBIKOB BeJIEHUs Oece/Ibl 10 CIEeHaTbHOCTA HA HHOCTPAHHOM SI3bIKE.

3apauM IMCHUIIIUHBI.

. JNOCTWIKCHME  YPOBHS  BJIAJACHUS HWHOCTPAHHBIM  SA3BIKOM, I103BOJIAIOLLETO
IPOAOIKUTH 00ydeHHE U BECTU NPOPECCHOHATBHYIO 1€ATEIbHOCTh B MHOSI3bIYHOM Cpejie;
o o0y4eHHs CIOocOOOM TIPHUMEHEHHUS W JallbHEHIee pa3BUTHE IOJYYCHHBIX B

BBICIIICH IITIKOJIC 3HaHI/II71, HaABBIKOB U yMCHI/Iﬁ 10 MHOCTPAHHOMY A3BIKY B pPAa3JIMUYHBIX BHUIAAX
pequoﬁ KOMMYHHKAIIUU;

. dbopMUpOBaHHE 3HAHWKW W HABBIKOB CBOOOJIHOTO WYTEHHUS OPUTHHAILHOM
JINTEPATYPBl HA UHOCTPAHHOM S3bIKE B COOTBETCTBYIOIIEH OTPACIIM 3HAHUM;

o (opMupoBaHUE HABBIKOB OPOPMIISATH U3BJICUCHHYIO U3 MHOS3BIYHBIX UCTOYHUKOB
nH(OpPMAIHIO B BUIE IEPEBOJIA HITH PE3IOME;

o (dbopMupoBaHHE HABBIKOB JeNaTh COOOIICHMS, IOKJIaabl M MPE3eHTAUH Ha
MHOCTPAHHOM $I3bIKE Ha TEMBI, CBA3aHHBIC C HAYYHOU paboToii aciupaHTa (9KCTepHA);

o (1)0pMI/IpOBaHI/I€ HABBIKOB BEJICHUA 6CCGI[I)I o CrneuruaJIbHOCTH Ha MHOCTPAHHOM

SA3BIKE.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OOIl

Hucuunnuna «MHOCTpaHHBIM A3bIK» BXOAUT B biiok 1 «JluciunianHe» U OTHOCUTCS K
0a30BOif 4YacTH y4eOHOro IJaHa IIOATOTOBKH AaCIMPAHTOB MO HAIMPABICHHUIO TOJTOTOBKU:
«45.06.01 S3biko3HaHMe U JuTepatypoBeaenue; npodumu 10.01.02 Jlureparypa HapomoB PO
(ratapckas mmreparypa); 10.02.02 S3eikm  HapomoB P® (tarapckmii s3wik); 10.01.09
donpknopucTrka (mo orpacisaMm)y. OcBanBaercs Ha 1 kypce oOyuenus (1 u 2 cemectp).

3. TPEBOBAHMUSA K PE3YJIbTATAM OCBOEHUSA

B PE3YyIbTaTC OCBOCHUA AUCTHUIIIMHBI (bOpMI/IPYIOTCH CJICAYIOMUC KOMIICTCHIIUU:

YK-3 - TOTOBHOCTH Yy4YacTBOBaTh B pabOTe POCCHICKMX M MEXKIYHAPOIHBIX
HCCIIEI0BATENIbCKUX KOJJIEKTHBOB MO PELICHNIO HAYYHBIX M HAyYHO - 00pa3oBaTeIbHbIX 33/ay,

VYK-4 - roToBHOCTH HCIOIB30BaTh COBPEMEHHBIE METOIbl M TEXHOJIOTUH HAy4YHOUN
KOMMYHHMKAIUU HAa TOCYIapCTBEHHOM U MHOCTPAHHOM SI3bIKaX.



dopmupyemMble KOMIIETSHIIUN

Tabmuua 1

Komnereniuu
o0yuJarorerocs,
(hopmupyembIe B
pesynbTarte
OCBOCHHUS
JUICIUTLTHHBI
(Momyms)

Kpurepuu olieHnBaHMs pe3yIbTaTOB 00yUYESHUS

YK-1 - 2omoeénocms yuacmeosa

peenuro Hayunslx u

mo ¢ padome poccuiicKux u MeincoynapooHvix
HayuHo - 00pa3zoeamenvHvlx 3a0a

Y.

uccneooeamenbCckux K

0Jl/1eKmue606 no

3HaTh OCHOBHBIC He Hepnocrarounsie O6mtie, HO HE Copnepxatbes CchopmupoBaHHBIE
JIEKCHKO- 3HAET. | 3HAHUS JEKCHUKO- CTPYKTYPHPOBAHHBIC | OTJAEIbHBIC IPOOETHI | 3HAHUS OCHOBHBIX
rpaMMaTHIECKUE rpaMMaTHIECKUE 3HAHMS JIEKCHKO- B 3HAHUIX JEKCHKO-
KOHCTPYKLIUH, KOHCTPYKIINH, rpaMMaTHYECKUX OJICKCUKO- rpaMMaTHYECKUX
crienuduuHbIe TS criequduuHbIe I KOHCTPYKLIUH, rpaMMaTUYECKUX KOHCTPYKLIUH,
Hay4HOI'O U HAay4YHOT'O U creU(pUIHBIX IS KOHCTPYKLHUSX, creU(pUIHBIX IS
ounmansHo- odunmansHo- Hay4HOIO U creU(pUIHBIX IS Hay4HOIO U
JIEIIOBOTO CTUJIEH; JIETIOBOTO CTHJICH, a | odHIHaIbHO- HAy4HOI'O U ounmansHo-
COIIMOKYJIbTypHBIE, TaKxKe JIETIOBOTO CTHIICH, a | opHIHaIbHO- JIETIOBOTO CTHIICH;
npodeccronansHoO- COIIMOKYJIBTYPHBIX, | TaKke JIETIOBOTO CTHJICH, @ | COIMOKYIbTYPHBIX,
OPHEHTHPOBaHHBIC MPO(EeCCHOHANBHO- | COLNMOKYIBTYPHBIX, | TaKXKe IpodeCCHOHANTBHO-
MOJICTIH TIOBEICHHS OPHEHTHPOBAHHBIX MPO(EeCCHOHANBHO- | CONMOKYJIBTYPHBIX, | OPUEHTHPOBAHHBIX
B cepe HaygHOTO MOJIeTIeH TIOBEICHNST | OPUEHTHPOBAHHBIX MPOo(eCCHOHANBHO- | MOJIeNIeH TTOBEICHUS
oO0IeHN. B chepe HaAyIHOTO MoOJIeTIel TIOBEJICHNST | OPUEHTUPOBAHHBIX B chepe HaAydIHOTO
OOIICHHS. B chepe HAyIHOTO Mo/ieIieii MOBeICHUs | OOILICHUS ISt
OOILeHNS.. B chepe HayyHOTO TOTOBHOCTHU
OOILEeHNS 110 y4acTBOBAaTH B
PELICHUIO HAYyYHBIX | paboTe pOCCHUCKUX
Y Hay4HO - Y MEXIYHapOIHBIX
00pa3oBaTeIbHBIX HCCIIeI0BATEIbCKUX
3azad. KOJUIEKTHBOB T10
PELICHUIO HAyYHBIX
1 HAY4HO -
00pa3oBaTEIbHBIX
3a1ad.
YMerh NOHUMATH HA He YacTUYHO OCBOEHO He cucremarnuecku | Umerorcs CdopmupoBanHoe
CIlyX OPUTHHAJBHYIO | YMEeT. | yMEHHe IOHMMAaTb OCYIIECTBIISIEMbIE OTZAENbHBIC TPOOEINBl | yMEHHE TIOHUMATh
MOHOJIOTUYECKYIO U Ha ClIyX YMEHU TIOHUMATh B YMCHHU NIOHUMATh Ha CJ1yX
JIUAJIOTUYECKY IO OpPUTMHAJIEHYIO Ha CIIyX Ha CIIyX OPUTHHAJIbHYIO
peysb 1o MOHOJIOTHYECKYIO U | OPUTMHAJIbHYIO OPUTMHAJILHYIO MOHOJIOTHYECKYIO U
CIENHANBbHOCTH, JUAJIOTHYECKYIO MOHOJIOTHUECKYIO U | MOHOJOTHYECKYIO M | JAMATOTHYECKYIO
OmHMpasch Ha peds 1o JUAJIOTHYECKYIO JUAJIOTHYECKYIO peds 1o
W3y4IeHHBIH CIIEIHATBbHOCTH, peus 1o peus 1o CIEIUAIBHOCTH IS
S3BIKOBOH OIMpasich Ha CIEIHATbHOCTH. CIEIUAIBHOCTH ISl | TOTOBHOCTH
Mmarepual, (hOHOBbIE N3y4YEeHHBIN TOTOBHOCTH y4acTBOBAaTh B
CTpaHOBEIUECKHE U SI3BIKOBOM y4acTBOBAaThH B paboTe poccHiCcKuX
npodeccroHabHbIE Marepuai, poHOBBIE pabore 1 MEXyHapOIHBIX
3HAHMS, HABBIKK CTpPaHOBEIYECKHE U HCCIIEIOBATENbCKUX | HMCCIIeIOBATEIbCKUX
SI3BIKOBOM K npoq)ecchOHaanHe KOJIJICKTHBOB I10 KOJIJICKTHUBOB I10
KOHTCKCTyaJ’IBHOﬁ 3HAaHUA, HABbIKH PECIICHUIO HAYYHBIX PCHICHUIO HAYYHBIX
J0oTraaKu. SI3BIKOBOM 1 1 HAY4YHO - W HAYYHO -
KOHTEKCTyaJIbHOI 00pa3oBaTeNBHBIX 00pa3oBaTeNBHBIX
JIOTaJIKH. 3a1ad. 3ajad..
Baaners He ®parmeHTapHoe He Nmerores Bnaneer Bcemu
MOJATOTOBJIEHHON, a | BIAJEeT. | MPUMEHEHHE CHCTEMaTHYEeCKOe OT/ENbHBIE TPOOENbl | HABBIKAMU
TaKoKe HaBBIKOB BIAJCHHUS | MPUMEHEHHE B IPUMEHEHNUH MOHOJIOTUYECKOH H
HETO/IrOTOBJICHHON MOHOJIOTHYECKON ¥ | HAaBBIKOB BJIAJICHUsI | HABBIKOB BJIQJICHHUS | JAMAJIIOTHYECKOM
MOHOJIOTHYECKOM JIMAJIOTUYECKOM MOHOJIOTHYECKOH M | MOHOJIOTHYECKOW M | pPeYH B CUTYaIHIX
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peusto, pEUbIo B CUTyalMsiX | JAUaJOrM4ecKOn JIaJIOTUYECKON Hay4HOT'O H
JIMaJI0TUIECKON Hay4HOTO, pEUbIO B CUTyalMsX | PEYblO B CUTyalusiX | NpodeccHOHAIBLHOTO
pEUbIO B CHTYaIMAX poQeCCHOHANBLHOTO | HAY4HOTO, HaY4HOTO H, oO1eHus Ist
Hay4HOTO, 1 OBITOBOTO po(hecCHOHAIBHOTO | MPO(EeCCHOHANBHOrO | yyacTHs B paboTe
po¢ecCHOHaTBHOT OOIIeHMS. 1 OBITOBOTO OOIIeHNS IS POCCHIICKHX H

0 1 OBITOBOTO OOIIeHNS. y4JacTus B paboTe MEXKTyHAPOIHBIX
o0wLIeH S B POCCHICKHX U HCCIIeI0BATEIBCKHX
npenenax MEKTyHapOIHBIX KOJUICKTUBAX 1O
U3Y4CHHOTO HCCIICIOBATENBCKUX | PEIICHUIO HAYYHBIX
S3BIKOBOTO KOJUICKTUBAX O W Hay49HO -
Marepuaia u B PEILICHUIO HAyYHBIX | 00pa30BaTeNbHbBIX
COOTBETCTBHH C U HAY4HO - 3ajad.

n30paHHOMN 00pa3oBaTeIbHBIX

CIEIMAIBHOCTBIO; 3ama4

YK-4 - zomognocmb ucnonviosamsv CcoGpeMeHHble MEmOoObl U  MEXHOI02UU HAYYHOU KOMMYHUKAUUU Ha

zocydapcmeenuom U UROCMPAHHOM A3bIKAX.

3HATh OCHOBEHI He Henocrarounsie Henonnsie Nmerores CdopmupoBaHHbIE

U3BJICYCHUS U 3HaeT. | 3HaHUs 00 OCHOBAaxX | MpeJCTaBiIeHHs 00 OTZENbHBIC TPOOEIBl | CHCTEMaTHYECKHe

UHTEpIpeTanus W3BIICYEHUS U OCHOBAax B IIPE/ICTABJICHUH 00 | MpecTaBICHUS 00

nHpopManuH HMHTEpHpeTanus W3BIICUEHUS U OCHOBAax OCHOBAax

HAY4YHOTO Xapakrepa nHpopmanuu HMHTEpIpeTanus W3BIICYEHUS U W3BIICUEHUS U

Ha OCHOBE HAayYYHOTO XapakTepa | nHpopMannuu HMHTEpIpeTanus HMHTEpIpeTanns

MPOCMOTPOBOIO U HA OCHOBE HAYYHOTO XapakTepa | MHpOpMaIyn nHpopManuu

IIOMCKOBOI'O BUJIOB NIPOCMOTPOBOTO U Ha OCHOBE HAy4yHOI'0 XapakTepa | HAy4HOIO Xapakrepa

YTCHUS I IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOIO U Ha OCHOBE Ha OCHOBE

TOTOBHOCTHU YTCHMUSL. IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOIO U IIPOCMOTPOBOIO U

HCII0JIb30BaTh YTCHMUSL. IIOMCKOBOI'O BUJIOB IIOMCKOBOI'O BUJIOB

COBPEMECHHBIE YTCHUS IS YTCHUS JUIsL

METOJIbI U TOTOBHOCTH TOTOBHOCTH

TEXHOJIOTHH HCIONB30BaTh HCIONb30BaTh

Hay4YHOHI COBpPEMEHHBIE COBpPEMEHHBIE

KOMMYHHKAIIMX Ha METOJBI U METOJBI U

roCyJapCTBEHHOM U TEXHOJIOTHH TEXHOJIOTHH

MHOCTPaHHOM Hay4HOI Hay4HOU

A3BIKAX. KOMMYHUKAIMH Ha KOMMYHUKAIH Ha
TOCYAAPCTBEHHOM U | TOCYJapCTBEHHOM U
UHOCTPaHHOM UHOCTPaHHOM
A3BIKAX. SI3bIKAX.

Ymers genats He ®parmeHTapHbIe B nenom Nmerores CdopmupoBaHHbIE

pe3omMe YMEET. | YMEHHs IO YCIIEILIHbIE, HO HE OTJeNbHBIC TPOOEIBl | YMEHHUS 10

coo0wIeHH s, JOKIIa COCTaBJICHUIO CUCTEMATHUYECKUE B YMEHHUSX 110 COCTAaBJICHUIO

Ha MHOCTPAHHOM pestoMe YMEHUS 10 COCTaBJICHHIO MaTepHalloB B

A3BIKE; coo01eHns, COCTaBJICHHIO MaTepHaloB B pas3nmyuHBIX hopMax

YUTaTh, IOHUMATh U JIOKJIa/ia Ha pestoMe pasiMyuHBIX GOpMax | M HAYYHBIX JKaHpax

UCTIOJIB30BaTh B HMHOCTPaHHOM coo01meHns, Y HayYHBIX J)KaHpax | Al FOTOBHOCTH

CBOEH Hay4YHOU SI3BIKE; JIOKIIa/ia Ha JUIL TOTOBHOCTHU HCIONb30BaTh

pabote YTEHHUIO, HMHOCTPaHHOM HCIONb30BaTh COBpPEMEHHBIE

OPUTMHAIIbHYIO NIOHUMAHHUIO U A3BIKE; COBPEMEHHBIE METO/Ibl U

Hay4HYIO UCIIOJIb30BaHUIO B YTECHUIO, METO/Ibl U TEXHOJIOTU1

JIATEPATYpPY 110 CBOE Hay4YHOU IIOHUMAaHHUIO U TEXHOJIOTUH Hay4HOU

CIELUAJIBHOCTH, pabote UCIIOJIb30BaHUIO B Hay4yHOU KOMMYHMKaIUHU Ha

OIUPAsCh HA OpUT'MHAJIbHOU CBO€E1 Hay4HOI1 KOMMYHHKAallUX Ha TOCYJIapCTBEHHOM H

W3Y4EHHBIN Hay4HOUI pabote TOCYJJapCTBEHHOM U | MHOCTPaHHOM

SI3BIKOBOM JIMTEPATYPHI 110 OpUTHUHAIILHOU HHOCTPaHHOM SI3pIKAX.

Mmarepual, (POHOBbIE CIELIMAILHOCTH; Hay4YyHOHU SI3pIKAX.

CTPAaHOBEAYECKHE U COCTAaBJICHUIO IUIaHA | JIATEPATYPHI 110

npodeccroHabHbIE IIPOYUTAHHOIO, CIIELIUAJILHOCTH;

3HAHUA U HaBBIKU U3JI05KEHUIO COCTABJICHUIO IUIaHA

S3BIKOBOM U KpaTKOro IIPOYUTAHHOIO,

KOHTEKCTYaJIbHOM COJZlep>KaHus U3JI05KEHHUIO

JIOTaKu; IIPOYUTAHHOTO; KpaTKoro

YMETb COCTaBUTh HaIlMCaHUIO COJIep>KaHus
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1aH (KOHCTIEKT) COOOIIEHUS WU MIPOYUTAHHOTO;

MIPOYUTAHHOTO, JIOKJIaia 10 TeMaM HaIIUCaHUIO

U3TIOKUTH KPaTKoe MIPOBOJMMOTO COOOIIEHUS HITU

coJiepKaHue HCCIIEAOBAaHMS JIOKJIaia II0 TeMaM

MIPOYHUTAHHOTO; TIPOBOIUMOTO

HaITHCATh HCCIICOBAHUS.

CcOOOIIEHNE NITH

JIOKJIaJ TI0 TeMaM

TIPOBOIIMOTO

HCCCIOBAHUS.

Baagerp BceMu He ®parmeHTapHOE He Bnangeer Bnaneet cucremoi
BUJAMH UTCHUS BlaJeeT. | BIaJCHHE HABBIKAMHM | CHCTEMATHYECKOE OTICIbLHBIMU HaBBIKOB UTCHUS U
(u3yuyaroiee, 110 BCEM BUJAM MIPUMEHEHNE HaBBIKAMHU YTEHUSA U | MMHCHMa IS
03HAKOMHTEJILHOE, YTEHHS U MMHChMa B HAaBBIKOB YTEHUS K nUcChMa IS TOTOBHOCTH
IIOMCKOBOE K npenaenax MMChMa B IIpeJieiax | TOTOBHOCTHU HCIIOJIb30BaTh
MIPOCMOTPOBOE); HU3y4EHHOTO HU3y4EHHOTO HCIOJIb30BaTh COBPEMEHHBIE
HaBBIKAMU IIHChMa B SI3BIKOBOTO SI3BIKOBOTO COBPEMEHHBIE METOJBI U
mpeznenax MaTepHaa. MaTepuana. METO/IbI M TEXHOJIOTHHU
HU3Y4CHHOTO TEXHOJIOTHHU Hay4YHOU
SI3LIKOBOTO Hay4YHOH KOMMYHUKAIIH Ha
MaTepHaa. KOMMYHHUKAIH Ha TOCYapCTBCHHOM U

rOCyIapCTBEHHOM U
UHOCTPaHHOM
A3BIKAX.

HWHOCTPaHHOM
SA3BIKaX.

4. CTPYKTYPA, OB bEM U BUJIbl YYEBHOI PABOTHI
OO0mmas TpyA0eMKOCTh TUCIUILUIMHBI COCTaBiIseT 5 3aueTHbIX equnui, 180 yacoB (108
4acoB - ayIuTOpHas pabora, 66 yacoB — camocTosTeNnbHas padoTa). Dopma MPOMEKYTOUHOM
aTTECTaIlMy 10 IMCUUIUTMHE: 3a4eT — B | cemecTpe, (hopmMa UTOrOBOM aTTECTAlUM - SK3aMEH — BO

2 cemecTpe.
Tabnuma 2
CrpyKTypa JUCUMILIMHBL, BUIBI K 00beM yueOHOH paboThl
No Buel 3aHTHI U TPYIOEMKOCTH B
n/n Hamveroanue pasjena qacax Komnereniuu
JIHCHHTLTHABL J | C[Tp |13 ] CP | Beero
1 | ®omnernka. 0 |0 3|0 3 6 VK-3, VK-4
2 | I'pammaruka. 0O (0|10 | 0 | 10 20 VK-3, YK-4
3 | JIekcuka. 0 0| 6 0 6 12 VK-3, YK-4
4 | Aymuposanue. 0 |0 5|0 5 10 VK-3, YK-4
5 | F'oBopenue. 0 |0 8|0 8 16 VK-3, VK-4
6 | Urenwue. 0 0|1 24| 0 10 34 VK-3, VK-4
7 | ITucemo. 0 0|26 | O 12 38 VK-3, YK-4
8 | Urenue u nepeBo. 0 |0 26| 0 | 12 38 VK-3, YK-4
ITpomesxyTounas popma 9
KOHTpOJISI (3a4€T).
Htorosast opma KOHTPOJIS 4
(dK3aMeH).
Hroro: 108 66 180
[Tpumeuanue: JI — nekumu, C — cemunapsLllp — npaktuueckue 3ansarus, CP —

CaMOCTOATCIIbHaA pa60Ta.




5. COAEP) KAHUE JTUCHUITJIMHBI

Ta6muma 3
Coneprkanue pas3/iesioB AUCIUTUIMHBI

HaumenoBanue paznena

Coneprxanue pasjaena

doueruka.

I/IHTOHaHI/IOHHOC O(l)OpMJ'IeHI/Ie IMPEATTIOXKEHUA: CIIOBECHOC,
(bpa30Boe H JIOTHUYCCKOC yaapCHUA, MCIIOAU, I1ay3alusi,
q)OHOHOFI/ILIeCKI/Ie IIPOTHUBOIIOCTABJICHUS, PEJICBAHTHEBIC I
HU3y4acMOI'0 A3bIKa; (bOHeTI/ILIeCKaH 3M(1)338, UT.AO.

['pammaTtuka.

C0XHOE MPeIoKEeHNE: CII0)KHOCOUNHEHHOE U
CJIO’KHOTIOTYMHEHHOE TIpeioskeHHsI. COI03bI U OTHOCUTEIILHBIC
MECTOMMEHUS. DIUTUIITUICCKUE TIPETIOKEHHS. beccoto3HbIe
MpHUIATOYHbIC. YTIOTpeOIeHHE JIMYHBIX (HOPM TiIaroja B
AKTUBHOM M MACCHMBHOM 3ayiorax. ®yHKIUN WHOUHUTHBA:
WHOUHHUTUB B QYHKIIUU TTOJICKAIIETO, ONIPEICIICHUS,
oOcTosiTennbecTBa. CHHTAKCHYECKUE KOHCTPYKIHH: 000pOT
«I0TIONTHEHHE ¢ HHPUHUTHBOMY (OOBEKTHBIN MaIeXK C
WHOUHUTHBOM); 000POT «IOJyIeKAIIEe ¢ MHPHHUTHBOM
(MMEHHTEINBHBIH Ma/Ie)K ¢ UHOUHUTHBOM); HHQUHHUTHUB B
(yHKIMY BBOJHOTO WieHA; MHOUHUTHUB B COCTABHOM MMEHHOM
ckazyemoM (be + nH(.) ¥ B COCTABHOM MOJIaJIbHOM CKa3yeMOM;
(o6oport «for + smb. todosmth.»). CociararenbHOe HaKJIOHEHUE.
MopanbeHbie TIaroisl. MogagbHbBIE TIIaroibl ¢ IPOCTHIM U
nepGeKTHBIM UHPUHUTHBOM. ATPUOYTUBHBIC KOMILICKCHI
(LenoYKy CyIIeCTBUTENbHBIX). DMPaTHuecKue (B TOM YHCiIe
WHBEPCUOHHBIC) KOHCTPYKIUH B (hopme Continuous wiu
[1aCCHUBA; MHBEPTUPOBAHHOE NMPHUIATOYHOE YCTYIUTEIbHOE WU
MIPUYMHBI; IBOIHOE OTpullaHue. MecTouMeHHsl, ClIoBa-
3amectutenu (that (of), those (of), this, these, do, one, ones),
CJIO’KHBIE U TTapHbIE COI03bI, CPABHUTEIHHO-COITOCTAaBUTENbHBIE
000pOTHI (as ... as, notso ... as, the ... the).

Jlexcuka.

TepMI/IHOHOFI/IquKl/Ie 0COOEHHOCTH SI3bIKa CIICIIUAJIBHOCTH.
CrnoBoobOpazoBaHue.

AynupoBanue.

AcnupaHT (3KCTEpH) A0JDKEH yMETh IOHUMATh Ha CIIyX
OPUTMHAJIbHYIO MOHOJIOTUYECKYIO U TUATIOTMUECKYI0 PEeUb IO
CIEMAIBHOCTH, OTIUPAsCh HA U3YyYEHHBIN S3BIKOBOM MaTepHall,
(hoHOBBIE CTpaHOBETUECKUE U MTPOPECCHOHAIbHbIE 3HAHMS,
HAaBBIKU S13bIKOBOM M KOHTEKCTYaJIbHOM JOTaJKH.

I'oBopenue.

YMeHus ayupoBaHusi U TOBOPEHUS JOJKHBI pa3BUBATHCS BO
B3aUMOJCICTBUU ¢ yMeHUEM uTeHHsl. OCHOBHOE BHUMaHUE
clenyeT yIenasiTh KOMMYHUKAaTUBHOM a1eKBATHOCTH
BBICKa3bIBAaHU MOHOJIOTHYECKOHN M TUATOTMUYECKOM peun (B
BH/JIE MTOSICHEHUM, ONIPe/IeTIEHUI, apryMEHTAIlMH, BEIBOJIOB,
OLICHKU SIBJICHUH, BO3PAKEHUMN, CPAaBHEHUH,
MIPOTHBOMOCTABIIEHU, BOITPOCOB, MTPOCHO U T.1.).

K xonIty Kypca acnupaHT (9KCTEpH) JOJKEH BIAICTh:

- YMEHHUSMH MOHOJOTHYECKON peur Ha YPOBHE
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CaMOCTOSITENIHO MOJTOTOBJICHHOTO U HETOATOTOBICHHOTO
BBICKA3bIBaHUS 110 TEMaM CIIELIUAILHOCTH U 10
JUCCePTAIMOHHON pabote (B popme coobiieHus, uHpopmarmm,
JIOKJIa/1a);

- YMEHHSIMH JHAJIOTHYECKOH PeyH, MO3BOJSIONINMHU MY
IPUHUMATD y4acThe B 0OCYKICHHH BOIIPOCOB, CBA3aHHBIX C €TI0
Hay4yHOU pabOTON U CHELUATIBLHOCTHIO.

Ha xanIuaaTckoM sKk3aMeHe aclupaHT (IKCTEPH) JOKEH
IPOIEMOHCTPUPOBATH BJIAJCHUE TIOATOTOBICHHON
MOHOJIOTHYECKOM PEYBIO, & TAKKE HEIOATOTOBICHHON
MOHOJIOTMYECKOH U AMaTOrMYecKOr pedbto B CUTYaIUH
ouuuanbHOro 00LIeHNs B IpeAeaax MPOorpaMMHBIX
TpeOoBaHuil. OLIEHNBAETCS COAEPIKATEIBHOCTD, aIEKBATHAS
peanu3aysi KOMMYHUKaTHBHOTO HAMEPEHUS, IOTHYHOCTb,
CBSI3HOCTb, CMBICIIOBAsl U CTPYKTYpHAas 3aBEPLICHHOCTb,
HOPMAaTHUBHOCTb BbICKa3bIBaHUsl. [Ipy pa3BUTHN HABBIKOB
YCTHOM peur 0c000e BHUMAHHUE YAETSAETCS MOPSIKY CJIOB KaK B
aCTIeKTe KOMMYHHKATHBHBIX THIIOB TPEAJIOKEHHUN, TaK U BHYTPH
IIOBECTBOBATEIBHOTO MPEI0KEHUS; YIIOTPEOICHUIO CTPOEBBIX
rpaMMaTHYECKUX 3JIEMEHTOB (MECTOMMEHUH, BCIOMOTaTeIbHBIX
IJIarojoB, Hapeuu, NpeaJIoroB, CO30B); INIaroJbHbIM (hopMam,
TUIIMYHBIM JIJIS1 YCTHOHM peuu; CTENEHSIM CPaBHEHUS
npusaraTeabHbIX U HApEUuuil; cpeicTBaM BbIpAaXKEHUs
MOJJAJIBHOCTH.

YreHue.

JUJist 9TeHHs NCTIOIB3YIOTCSl OPUTMHANIbHAS / ayTEHTUYHAS
MOHOTpaduuecKkas U NepuoIMdecKas JIUuTepaTypa 1o
CIEIMAIbHOCTH aCIUPAHTA (3KCTEPH). ACIIUPAHT (3KCTEPH)
JIOJKEH MPOJEMOHCTPUPOBATh YMEHUE YUTATh OPUTHHAIIBHYIO
JAUTEpaTypy IO CIIEHUATbHOCTH, ONUPASICh HA U3YUYEHHBIH
S3BIKOBOM MaTepHal, (OHOBbIE CTPAHOBEIUYECKUE U
npodeccuoHanbHble 3HAHUSI, HABBIKU SI3bIKOBOM 1
KOHTEKCTyaJIbHOU Jorafaku. OLleHUBAIOTCS HABBIKH
M3Y4YaloIlero, a TAkKe MOMCKOBOTO U TPOCMOTPOBOIO UTeHUs. B
IIEPBOM CIIy4ac OLEHUBAETCS] YMEHUE MAKCUMAIIBHO TOYHO U
aJIeKBATHO U3BJIEKAaTh OCHOBHYIO HH(OPMALIHIO, COAEPIKALLYIOCS
B TEKCTE, MPOBOJUTH 0000IIeHNE U aHAJIN3 OCHOBHBIX
MIOJIOKEHUH MTPEIbSBICHHOIO HAyYHOTO TeKCTa JJIs
MOCTIEeTYIOIIEro MePeBOa Ha sI3bIK 00yUeHUsI, a TAKKe
COCTaBJICHUS MMCbMEHHOT'0 PE3IOME Ha HHOCTPAHHOM SI3BIKE.

ITuceMeHHBIN NIEPEBOJ HAYYHOT'O TEKCTA 110
CIELUAIBHOCTU OLIEHUBAETCS C Y4€TOM OOIIel aleKBaTHOCTU
IIEpEeBOJIa, TO €CTh OTCYTCTBHS CMBICIIOBBIX NCKAKEHU,
COOTBETCTBUS HOPME U y3yCy S3bIKa IEPEBOJIA, BKIIOYAS
yIoTpebIeHre TEPMUHOB.

Pe3roMe IpounTaHHOTO TEKCTa OLIEHUBAETCS C YUETOM
o0bemMa U MpaBUIILHOCTH U3BJIEUEHHOM HH(OpManuu,
aJIeKBaTHOCTHU peaju3allii KOMMYHUKATUBHOIO HAMepeHus,
COJIEPXKATENBHOCTH, JOTUYHOCTH, CMBICIIOBOW U CTPYKTYpPHOM
3aBEpIIEHHOCTH, HOPMAaTUBHOCTH TeKcTa. [Ipu monckoBoM u
IIPOCMOTPOBOM YTEHHH OIICHUBAETCS YMEHHE B TE€UCHHE
KOPOTKOI'O BPEMEHHU OMPEENIUTh KPYI pacCMaTpHUBAEMBbIX B
TEKCTE BOIPOCOB U BBISIBUTH OCHOBHBIE MOJIOXKEHUSI aBTOPA
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(summery). OnennBaeTcsi 00beM U MPaBUILHOCTH U3BJICUYCHHOMN
uHpopmanuu. B kauecTBe yueOHBIX TEKCTOB M JIUTEPATYPHI IS
YTEHUS HCIIOJIb3YETCSl OPUTHHANIbHAS MOHOTpadUUecKas 1
NIEPUOINYECKast JINTEPATYpa MO TEMATUKE IIIUPOKOTO TPOQPHIIS
By3a (HAyYHOTO YUPESKICHHS), 0 Y3KOH CIICIUAIbLHOCTH
acmupaHTa (9KCTEPH), a TAK)KE CTaThU U3 )KypHAJIOB,
W3]]aBACMBIX 32 PyOEIKOM.

ITucemo.

AcnupaHnT (3KCTEpH) JI0JDKEH BIAJETh YMEHUSIMU MTMChMA B
npezesiax U3y4eHHOro sI3bIKOBOI'0 MaTepHualia, B 4aCTHOCTH
YMETh COCTaBUTb IJIaH (KOHCIEKT) MPOYUTAHHOTO, U3JI0KUTh
coJiepKaHre IPOYUTAHHOTO B JOPME MIUCHBMEHHOTO PE3IOME;
HaMKCcaTh COOOIIEHUE, MPE3EHTAIMIO WIH AOKJIA/ 110 TeMe
IIPOBOAMMOI0 UCCIIEJOBAHMSL.

YreHue u IEPEBOJ.

Y CTHBIH ¥ TMCBMEHHBIN MEPEBOJ] ¢ MHOCTPAHHOTO S3bIKa Ha
POTHOM SI3BIK MCIIONIB3YETCS KaK CPEACTBO OBJIAICHHSI
WHOCTPAHHBIM SI3bIKOM, KaK MPUEM Pa3BUTHS YMEHUH U
HaBBIKOB UTEHHS, KaK HanOosee 3(hPeKTUBHBIN CITOCOO
KOHTPOJIS TIOJTHOTHI M TOYHOCTH MOHUMaHUs. J1Jist
(hopMHUpOBaHUS HEKOTOPBIX 0A30BBIX YMEHHUH TEpeBOIa
HEOOXOAUMBI CBEICHUSI 00 OCOOCHHOCTSX HAYYHOTO
(YHKIIMOHATBHOTO CTHJISL, @ TAKXKE I10 TEOPUH TIEPEBOA:
MOHATHUE TEPEBOA; YKBUBAICHT M aHAJIOT; IEPEBOTIECKHE
TpaHchopMannu; KOMIIEHCAIUS TOTEPh TPH NEPEBO/IE;
KOHTEKCTYaJIbHbIE 3aMEHbI; MHOTO3HAYHOCTH CJIOB; CJIOBapHOE U
KOHTEKCTHOE 3HaYCHHUE CIIOBA; COBIIAJICHUE U PACXOXKICHHE
3HaYeHUH MHTEPHAIMOHAIBHBIX CJIOB (<UIOXKHBIE IPY3bsi»
[IEPEBOTUMKA) U T.II.

6. MEPEYEHD JIEKIIA, CEMUHAPCKHAX, MPAKTUYECKNX 3AHSATHIA,
JABOPATOPHBIX U CAMOCTOSITEJIbHBIX PABOT

Tabnuma 4
[lepeuenb 3aHATUN U POPMBI KOHTPOJISI
No Bun .
e HaumenoBanu sams Tema 3aHATHS (CAMOCTOSTENBHON ®dopma TeKyIIEero
e paszena paboThI) KOHTPOJIS
THS
YcTHBI onpoc,
" PUMEPHBIE BOIIPOCHI:
HTOHAI[MOHHOE odopmiieHue TIpounTaTh BCIYX
MPeJIOKEHUS: CIIOBECHOE, (hpa3oBoe U OTPBIBOK
JOTUYECKOE  yJIapeHus,  MeNoaus,
; dboHONOTHUECKHE OPHIHHATLHOTO
nay3aunus
1 doHeTHKA. CpP y3auu; TEKCTa Ha
MIPOTUBOIOCTABIICHUS,  PEJIEBAaHTHbIE .
AHTJIMICKOM SI3BIKE,
JUIST U3y4aeMOTO sI3bIKa; (POHETHIEeCKas
oOpariasi BHUMaHHE
sm(paza u T.1.
Ha ero
dboHETHUECKHE
0COOEHHOCTH.
I'pammartuka. CnoxHoe npepioxenue: | [lucemennas pabora,
2 [Ip | ClOXKHOCOUMHEHHOE U | IpuUMep 3aJaHus:
CIIOKHOTIOMYMHEHHOEe  TpestiokeHus. | COCTaBUTh
Co103bl u OTHOCHUTEIIbHBIE | MHUCbMEHHOE




MECTOUMEHHUSI. DIANTHYECKUE
MPEIJI0KECHUS. beccoro3nbie
MPHUIATOYHbIC. YTIOTPEOICHUE JTUIHBIX
dopM Tiaroma B aKTUBHOM U
MaCCHBHOM 3ajiorax. OyHKIUH
uHpuHUTUBA: WHQUHUTHB B (DYHKIIHH
IOJIIeXKAIIETO, OIIpeIeIICHUS,
00CTOSTEIIbCTRA. CuHTaKCHYecKue

KOHCTPYKIIUU: 00OPOT «JIOTIOJIHEHHE C
WHQUHUTHBOM» (OOBEKTHBIN TaIeK C
WHQUHUTHBOM); 000pPOT «IOJIeXKAIIICe
¢ uHOUHUTHBOM»  (MMEHUTEIbHBIN
nasieXx ¢ MHOUHUTUBOM); HH(PUHUTHB B
(GyHKIMY BBOAHOTO 4iieHA; HHPUHUTUB
B COCTaBHOM HMMEHHOM ckazyeMoMm (be
+ WH(}.) ¥ B COCTaBHOM MOJAJILHOM
ckazyemomMm; (obopor «for + smb.
todosmth.»). CocnararensHoe
HaKJIOHEHHEe. MoJanpHbple  IJIaroJibl.
MoganeHble TJIATOJNBI C TPOCTBIM H
nepQeKTHBIM WH()UHUTUBOM.
ATpUOYTHUBHBIE KOMIUICKCHI (I[CTIOUKH
CYIIIECTBUTENBHBIX). OM(aTudeckue (B
TOM qHCIIe WHBEPCUOHHBIC)
KOHCTpyKuuU B hopme Continuous miu
MaCCUBA; WHBEPTUPOBAHHOE
NPUIATOYHOE  YCTYIHUTEIbHOE WU
NPUYHHBI, JIBOWHOE OTpHIIaHUE.
Mecroumenus, CIIOBA-3aMECTHTEIH
(that (of), those (of), this, these, do,
one, ones), CI0KHbBIE M TTApHBIE COIO3BI,
CPaBHUTEIFHO-COMOCTABUTEILHBIC
oboportsr (as ... as, notso ... as, the ...
the).

pe3tomMe o
OTPBIBKY
OPUTHHAJILHOTO
TEKCTa (2500
3HAKOB),

oOparmas

BHUMaHHE  Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJICMHUYECKOr 0
aHTJIMHCKOTO

SI3BIKA.

YcrHbli ompoc,
pUMEpHbBIC 3aaHMs:
IMoaroroBuTh
KpaTKoe M3JI0KEHUE
Ha AHTJIMACKOM
SI3BIKE  COJIEpKAHUE
OPUTHHAJILHOTO
TEeKCTa 1o
CIIENUAIBHOCTH
(1500 3HAKOB),
oOparas BHHUMaHHE
Ha TpaMMaTUYECKUE
CTPYKTYpBI
aKaJIEeMHUYECKOIro
AHTJIMICKOIO S3BIKA.
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Jlekcuka

CP

TepMmuHonornueckre 0COOEHHOCTH
A3bIKA CIIELUATBHOCTH.
CnoBoobpazoBaHue.

[MucemenHas padora,
npuMep 3a1aHus:
CocraBuTh
MMICHMCHHOE

pe3tomMe o
OTPBIBKY
OPUTHHAJILHOTO
TEKCTa (2500
3HAKOB),

oOparmas

BHUMAaHHE Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJICMHUYECKOr0
aHTJIMHCKOTO

SI3BIKA.

VYcerHbii o11poc,
NPUMEPHBIC 3a/IaHUSI:
IloaroroButs
KpaTKoe M3JI0KCHUE
Ha AHTJIMACKOM
SI3BIKE  COJIEpKAHUE
OPUTHHAJILHOTO
TEeKCTa 1o
CIIENUAIBHOCTH
(1500 3HAKOB),
oOparas BHHUMaHHE
Ha TpaMMaTUYECKUE
CTPYKTYpPBI
aKaJIeMHUYECKOro
AHTJIMMCKOTO S3BIKA.

AynupoBaHue.

I1P

AcnupaHT (3KCTEpH) A0KEH YMETh
IIOHMMATh Ha CIIyX OPUTMHAJIBHYIO
MOHOJIOTHYECKYIO U AUATIOTUYECKYIO
peub 10 CNIENNaIbHOCTH, ONIUPACh Ha
W3YYEHHBIN SI3bIKOBOM MaTepHall,
(OHOBBIE CTPAaHOBETUECKHE U
npodeccuoHanbHble 3HAHNS, HABBIKU
A3BIKOBOM M KOHTEKCTYaJIbHOM JIOTaJIKH.

[Ipocnymars OTpBIBOK
Ha aHTIJIMMCKOM SI3BIKE
u OTBETUTH Ha
BOIIPOCHI.
IIpocnymars
OTPBIBOK  Ha
aHTJIUHCKOM

SI3BIKE c
MOCIEAYOLIN

M MEPECKa3oM
OCHOBHOTO
coiepKaHus

Ha

aHTIIAICKOM

SI3BIKE.

I'oBopenue.

I1P

YMeHus ayaMpOBaHHS W TOBOPEHUS
JTOJIKHBI pa3BUBATHCS BO
B3aUMOJICICTBUM C YMEHHEM YTEHHS.
OCHOBHOE BHUMAaHUE CIEAYeT YIeNAThb

YerHbli  ompoc.
[IpencraButh
pacckas Ha
AHTJIMHACKOM
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KOMMYHHKATUBHOM aJICKBAaTHOCTH
BBICKA3bIBAHUN  MOHOJIOTMYECKOM H
IUAJIOTUIECKOU peun (B BUJE
MMOSICHCHHH, ONpeAeIICHUH,
apryMEHTallud,  BBIBOJIOB,  OIIEHKH
SIBJICHUM, BO3Pa)XXEHUM, CpaBHEHUH,
MIPOTUBOIIOCTABIICHUH, BOITPOCOB,
poch0 U T.1.).

K koHmy kypca acmupaHT (dKCTEpH)
JIOJKCH BIIAJICTh:

- YMEHUSMH MOHOJIOTUYECKOW peur Ha
YpOBHE CaMOCTOSTEIIBHO
ITOATOTOBJICHHOT'O u
HEIIOATrOTOBJICHHOTO BHICKA3bIBAHUS 110
TeMaM CIIeIIUAIbHOCTH u o
JTUCCepTAIllMOHHON pabore (B ¢dopme
cooOmieHus1, nH(GOpPMaIUH, T0KIIA/a);

- YMEHUSIMH JHUAJOTUYECKOW pedH,
MO3BOJSIIOIIMMUA €My  NPHHUMATH
ydyacTHe B OOCYXKIEHHU BOMPOCOB,
CBSI3aHHBIX C €ro Hay4yHOH paboToi u
CIICIIMATBHOCTBIO.

Ha kanmuaaTckoM SK3aMEHE acIUpaHT

(?KCTEpH) JOJDKEH
MPOJAEMOHCTPUPOBATH BJIaJcHHE
HOJTOTOBJICHHON MOHOJIOTHYECKOU

peublo, a TakKe HEeMOArOTOBICHHOMN
MOHOJIOTHYECKOM U  JHAJIOTHYSCKOM
peuybl0 B CHUTyallMd OQPUIUATBHOTO
oOleHrs B TIpeAesiax MpPOrpaMMHBIX

TpeOOBaHUII. OnenuBaercs
COJIEP/KATENBHOCTD, aJleKBaTHast
peanuzanus KOMMYHHUKaTHUBHOTO
HaMEpeHHUsl, JIOTUYHOCTh, CBSI3HOCTb,
CMBICJIOBAs " CTPYKTYypHasi
3aBEpUICHHOCTD, HOPMaTHUBHOCTb
BBICKA3bIBAaHUSI. [Ipu pa3BUTUU

HaBbIKOB  YCTHOM  peun  ocoboe
BHUMaHHME YJeNseTcsl MOpSAIKY CIIOB
KaKk B acHeKTe KOMMYHHMKATHBHBIX
TUIIOB TPEMJIOKEHUN, TaK U BHYTPH
MOBECTBOBATEIBHOTO  IMPEIIOKEHUS;

yIOTpeOICHUIO CTPOEBBIX
rpaMMaTHYEeCKUX JJIEMEHTOB
(MecTonMeHuH, BCIIOMOTaTeNbHbIX
TJIarojaoB, HapeUuid, MPEJIOTOB,
COI030B); IJ1aroJbHBIM hopmam,
TUTIUYHBIM JJI1 YCTHOU PEYH; CTETICHSIM
CpaBHCHHA ImpujIaraTC€JIbHbIX )51
HapEUuii; CpelICTBAaM  BBIPAKECHUS
MOJIQJIbHOCTH.

SI3BIKE TI0 TEME
HCCIIEIOBAHUS C
000CHOBaHHEM
ee
aKTyaJlbHOCTU U
HOBU3HEL
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Yrenue.

I1P

Jns YTEHUSI UCIOJIB3YIOTCS
OpUTMHAJIbHAS / ayTeHTHYHAs
MOHOTrpaduyeckass U HepUoAHYEcKas
auTeparypa no CIELHUATBHOCTH
acriupaHTa  (9KCTEpH). AcrniupaHT
(9KCTEpH) JTOJKEH
MPOJEMOHCTPUPOBATh YMEHHE YHUTATh
OPUTHMHATLHYIO TUTEPATYpy o
CHEIUAIBHOCTH, OTUPAsICh Ha
U3Y4YEHHBIM  A3BIKOBOM  Marepual,
¢dboHOBBIE CTpaHOBEIYECKUE u
npodecCHOHANIbHBIC 3HAHUWS, HABBIKH
SI3BIKOBOM u KOHTEKCTYaJIbHOU
JIOTQJIKH. OueHuBarorcs HaBBIKU
M3Y4YaIOIlero, a TaKXe IOUCKOBOTO H
MPOCMOTPOBOTO 4TeHUd. B mnepBom
ciydae OLICHUBAETCA YMEHHE
MakCUMaJbHO TOYHO U  aJICKBAaTHO
U3BJIEKaTh OCHOBHYIO HH(MOpMaIHIO,
COJIEpXKAIIYIOCS B TEKCTE, MPOBOIAUTH
00001ICHNE M aHaJIM3  OCHOBHBIX
MIOJIOKEHUHN MPEbABICHHOTO HAYYHOTO
TEeKCcTa A1 TMOCIEAYIOLIEro IepeBoa
Ha  S3bIK  OOy4YeHMs, a  TakKkxke
COCTaBIICHUS] MHCbMEHHOTO pe3loMe Ha
WHOCTPAHHOM SI3BIKE.
IIucbMeHHBI  TEpPEBOJ  HAY4YHOTO
TEKCTa MO CHEIUATBHOCTH OLIEHUBACTCS
¢ ydyeroM oOmieil  aJeKBaTHOCTU
nmepeBoja, TO  €CThb  OTCYTCTBHSI
CMBICJIOBBIX MCKaXXE€HUH, COOTBETCTBHS
HOpME U Yy3yCy Ss3bIKa IepeBo/a,
BKJIIOUasi yIoTpeOIeHne TEPMUHOB.
Pe3tome mnpouyMTaHHOrO TEKCTa
OIICHUBAaETCA C Yy4YeToM o0ObeMa u

MIPaBUILHOCTH W3BJICYECHHOU
nHpopmanuu, aJICKBaTHOCTH
peanu3anuu KOMMYHUKATUBHOTO
HaMepeHUs, COJIEPKATENBHOCTH,
JIOTUYHOCTH, CMBICIIOBOM u
CTPYKTYPHOI 3aBEPIIEHHOCTH,
HOPMAaTUBHOCTHU TEKCTA. [Ipn

MMOMCKOBOM M TIPOCMOTPOBOM UTEHUHU
OIICHUBACTCA YMEHHE B  TEUCHUE
KOPOTKOTO BpPEMEHU ONPENETUTh KpPYyT
paccMaTpuBaeMbIX B TEKCTE BOIIPOCOB H
BBISIBUTH OCHOBHBIE MOJIOKEHHSI aBTOPA
(summery). OrmeHuBaercs o00BeM U
MIPaBUILHOCTh W3BJICUCHHON
nHpopmanuu. B kauecTBe ydeOHBIX
TEKCTOB W JIUTEPATYPHI JUISI UTEHUS
HCIOJIb3YEeTCS OpUTHHATbHAS

IIpocmoTpoBoe
YTEHHUE OTpPBIBKA
CHeuTeKcTa Ha
AHTJIMHACKOM SI3BIKE C
MOCJIEIYIOLIUM
OTBETOM Ha
[TOCTaBJICHHBIE

BOIPOCHL. yCTHBIN
onpoc.IIpountate u

MMOATOTOBUTH
summarycrnenTekcTa
Ha aHTJIMHACKOM
SI3BIKE (1500
I1.3HaKOB) B
aynutopu.  Bpewms
BBIIIOJTHEHUS 5
MUHYT.
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MOHOTpaduueckass M TEepPHOIHYECKas
JUTeparypa IO TEMaTHKE IIHPOKOTO
npoduis By3a (HayuHoro
YUPEKICHUS ), o y3KOM
CTEIUAIBHOCTH acIMpaHTa (IKCTEPH), a
TaKXKe CTaThbu u3 KYPHAJIOB,
M3JIaBacMBbIX 32 pyOexKoM.
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ITucemo

AcnupaHT (IKCTEpH) AOKEH BIAIECTh
YMEHUSIMU ~ NHChbMA B  Mpeaenax

[ToaroroBuTh ycTHOE
pe3rome Ha
AHTJIMHACKOM  SI3BIKE
OTpPBIBKA TEKCTa TIO
cnenpaasHocTH (2500

I1.3HAKOB) B
M3YYEHHOTO SI3BIKOBOTO MAaTepuana, B | HTODHH
YaCTHOCTH yYMETh COCTAaBHTH TIUIAH HyI/ICbMSHHE;SI aGoTa
(KOHCIIEKT) MPOYUTAHHOTO, H3JI0KUTH p '
7 CP [ToaroroBurs
coZiepKaHue MPOYUTAHHOTO B opme
MUCbMEHHOE pPE3IoMe
MMMCBMEHHOTO  pEe3l0OMe;  HaIHCaTh .
Ha aHTJIHUICKOM SI3bIKE
COO0O0IIeHNe, TTPE3CHTAIMIO WJIH JJOKJIAT] OTOLIBKA  TeKeTd 1o
10 TEME MPOBOJUMOTO UCCIICIOBAHMUSL. CHEHHMBHOCTH (2500
I1.3HaKOB) B
ayIUTOPUH. Bpewms
BBITIOJTHCHHS 60
MUHYT.
Yrenue u YCTHBII M THMCHbMEHHBIA MEPEBOJ C
MIEPEBOI. MHOCTPAHHOTO A3bIKA HAa POAHOM A3BIK | [[pcpMeHHas
MCTIONIB3YETCs KaK CPEICTBO OBJNANCHUSA | naGora,
WHOCTPAHHBIM  S3bIKOM, KaK TIPUEM | [Tnouyrars -
PasBUTHsL YMEHHH M HABBIKOB YTCHHS, | ooy o o
KaKk HaumOosee 3(P(EKTUBHBIA CIIOCOO repeBecTH
KOHTPOJNA ~ MOJNHOTHL M TOMHOCTH | ruinor rexera 10
nonnmanug. s dopmupoBaHus CIeLHANEHOCTH
HEKOTOPBIX 0a30BBIX YMEHUI mepeBoja (2000 11.3HaK0B) B
HE0OXOIUMBI CBECHUS 00 aYI[I/ITOp;/II/I Bpewst
0COOEHHOCTSIX HAy4yHOTO i
BbINOJHEHUsT 60
8 I[P | pyHKIIMOHAIBHOTO CTWJISL, a TaKXe IO

TEOpPUM IIEpEeBOJIa: MOHITHUE IEPEBOAA;
HKBUBAJIEHT U aHAJIOT; IEPEeBOAUYECKUE
TpaHcopMaliu; KOMIEHCAlUs MOTePh
IpyU  TEepeBOAe;  KOHTEKCTyaJbHbIE
3aMEHBl; MHOT'03HAYHOCTh CJIOB;
CIIOBAPHOE U KOHTEKCTHOE 3HAa4YeHUe
CJIOBa; COBINAJCHHE M PACXOXKICHHE
3HAYEHUN WHTEPHALMOHAJIBHBIX CJIOB
(«1I0KHBIE JApY3bs» NEpeBOTUYMKA) U
T.II.

MHUHYT.yCTHBIN
orpoc.

YceTHBI  TIEpEBON
OTpBIBKA TEKCTa IO
CHEIUATBbHOCTH
(1500 m.3HaKoB) B
aynurtopuu. Bpewms
BBITIOJIHEHU S 30
MUHYT.

IIpoMe:KyTOYHBIH KOHTPOIb

HToroBblii KOHTPOJIb

3avyerT
IK3aMCH

Buowt 3amsamuii: JI — nexkuuun, C — cemunapslIIP — npaktuueckue 3ansatus, CP —
caMmocTosiTeNbHast padora.

7. YHAEBHO-METOINYECKOE U TH®OPMAIIMOHHOE OBECIIEYEHUE

OcHoBHas JuTepaTypa

1. AHTIIMHACKUIA SI3BIK I aCTIUPAHTOB [ DIEKTPOHHBIN pecypce] : yueOHnoe mocobue / T.C.
boukapeBa [u ap.]. — DnexTpoH.TekcTOBble HJaHHble. — OpeHOypr: OpeHOyprckuii
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rocyaapctBeHHbI yHUBepcuTeT, ObC ACB, 2017. — 109 ¢. — 978-5-7410-1695-4. — Pexum
noctyna: http://www.iprbookshop.ru/71263.html.— D5C «IPRbooksy, o mapouito.

2. JIsruko JI.SI. Aurmwmiickmii si3eik mus acnupanToB. EnglishforPost-GraduateStudents
[DnekTpoHHBIH pecypc] : y4eOHO-METOJAMYECKOE I0COOHME I10 aAHIVIMMCKOMY S3BIKY JUIS
actiupanToB / JI.A. JIsruko, H.A. HoBorpanckas-Mopckas. — DIeKTpOH.TEKCTOBbIC JaHHBIC. —
Honernk: JloHenkuii rocynapcTBeHHbIH yHHBepcuteT ympaienws, 2016. — 158 c. — 2227-
8397. — Pexum mocryma: http://www.iprbookshop.ru/62358.html. — DBC «IPRbooks», 1o
apoJko.

3. Tlocobue mo aHTIUHCKOMY SI3bIKY JUISl acClIUPaHTOB M COMCKaTesled, HM3y4arolux
AHTJIMMCKUHN SI3bIK (TyMaHUTApHBIE CIEHUATBLHOCTH) [DIEKTPOHHBINA pecypc| : yuebHoe mocodue
| . — DnexTpoH. TeKcToBbIe AaHHbIE. — OMCK: OMCKHI TOCYJapCTBCHHBI YHHBEPCUTET HM.
®.M. Hocroesckoro, 2014. — 132 c¢. — 978-5-7779-1776-8. — Pexum nocrymna:
http://www.iprbookshop.ru/59640.html. — DBC «IPRbooksy, mmo mapourto.

4. 3parunHueBa A.B. AxaneMuueckoe 4YTeHHE [DJEKTPOHHBIM pecypc| : ydeOHO-
Meroandeckoe mocooue / A.B. 3Barunuena, J[.B. Bopomxkesuu, JI.Il. KazannukoBa. —
ONEeKTPOH.TEKCTOBbIE JaHHble. — M. : MOCKOBCKUH I€Jarormyeckuii rocyaapCTBEHHBIN
ynuBepcuter, 2018. — 50 c¢. — 978-5-4263-0592-2. — Pexum jgocrymna:
http://www.iprbookshop.ru/75797.html. — 55C «IPRbooksy, 1o maposiro.

5. Enaruna 1O.C. IlpakTukyMm mo ycTHOMY mepeBoay [DIeKTpoHHBIN pecypc] : yueOHoe
nocobue / F0.C. Emarmaa. — DnekTpoH.TeKCcTOBBIe AaHHbIe. — OpeHOypr: OpeHOyprckwmii
rocynapctBeHHslit yausepcurer, bC ACB, 2017. — 107 c¢. — 978-5-7410-1648-0. — Pexum
noctyna: http://www.iprbookshop.ru/71313.html. — 3b5C «IPRbooks», o maposito.

6. Mocuenko JI.B. IlpakTukym Mo mucCbMEHHOMY MEpeBOAY [DIEKTPOHHBIN pecypc] :
yaeOHOoe mocobme / JI.B. MocueHko. — DIEKTpOH.TEKCTOBbIC maHHbIE. — OpeHoypr:
OpenOyprekuii rocynapcrBennblii yausepcurer, 9bC ACB, 2017. — 125 c¢. — 978-5-7410-
1742-5. — Pexum pgoctyma: http://www.iprbookshop.ru/71312.html. — DBC «IPRbooksy, mo
MapoJio.

7. AunpeeBa E.J[. Teopust nepeBona. TexHosnorus nepeBoaa [DIEKTPOHHBIA pecypc] :
yuebHoe mocobue / E.JI. AnmpeeBa. — DJeKTpOH.TEKCTOBbIE AaHHblE. — OpeHOypr:
OpenOyprckuii rocynapctBeHHblii yausepcurer, 96C ACB, 2017. — 153 ¢. — 978-5-7410-
1737-1. — Pexum nmoctyma: http://www.iprbookshop.ru/71336.html. — 3BC «IPRbooksy, mo

apoJko.

8. JlymmmkoBa M.M. Communication. Science [DneKTpoHHBIH pecypc] : ydeOHO-
Metonuyeckoe nocoobue / WM.M. JlymHukoBa. — OJNEKTPOH.TEKCTOBbIE HaHHble. — M. :
MockOBCKUH Me1arorn4eckuii rocyaapcTBeHHbI yHuBepcuteT, 2017, — 72 ¢. — 978-5-4263-
0543-4. — Pexum poctyna: http://www.iprbookshop.ru/75794.html. — DBC «IPRbooks», 1o
MapoJro.

9. MasteringEnglish. Yacte 2 [DnekTpoHHBI pecype] : ydeOHOe mocobme / M.B.
[Ipouyro [u np.]. — Onexrpon.tekctoBble naHHble. — CII6. : Canxkr-lIlerepOyprekmii
TOCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTENbHBIN yHHBepcuteT, OBC ACB, 2017. — 84 c. —
978-5-9227-0670-4. — Pexum nocrtyna: http://www.iprbookshop.ru/66832.html. - S5BC

«IPRbooksy, mo maposto.

10. Kupummoa W.K. I'pammatuka anrmuiickoro s3bika. COOpHHMK —YIpasKHEHUN
[DnexTponHbI pecypce] : yueOHO-pakTHueckoe mocodue / K. Kupumiosa, E.B. becconona,
O.A. IIpocsiHOBCKast. — DIEKTPOH.TEKCTOBbIE JaHHbIE. — M. : MOCKOBCKHII roCyAapCTBEHHBIM
cTpouTeNbHbI yHHBepcuteT, At [Tu Op Memna, ObC ACB, 2016. — 147 c. — 978-5-7264-
1295-5. — Pexum moctyma: http://www.iprbookshop.ru/48039.html. — DBC «IPRbooksy, mo
Mapoiko.

11. 3axapoa T.B. IIpakTudeckre OCHOBBI KOMITBIOTEPHBIX TEXHOJOTHA B TMEPEBOJE
[OnexTponHbIii  pecypc] : yueOnoe mocobme / T.B. 3axapoBa, E.B. TypmoBa. —
DNEeKTPOH.TEKCTOBBIE JaHHble. — OpeHOypr: OpeHOyprckuil TocyapcTBEHHBIH YHUBEPCHUTET,
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9bC ACB, 2017. — 109 c¢. — 978-5-7410-1736-4. — Pexum 1ocTymna:
http://www.iprbookshop.ru/71314.html. — D5C «IPRbooksy, o mapoito.

12. Urnatkmna W.B. Thebaseofenglishskillsdevelopment [DnekTpoHHBIl pecypc]
yuebHoe mocobue / M.B. Urnarkuna, B.E. AOGpaMoB. — DIEKTPOH.TEKCTOBBIE JaHHBIC. —
Camapa: TToBOIKCKHMI TOCYIapCTBEHHBIM YHUBEPCHUTET TEICKOMMYHUKAIMA W WH(OPMATHKH,
2017. — 183 c. — 2227-8397. — Pexum noctyna: http://www.iprbookshop.ru/75409.html. —
OBC «IPRbooksy, o mapouto.

JonoJHuTe/IbHAA JTUTEPATYypa

1. Aranosa E.H. [Ipaktukym no npogeccuoHaibHO-OPHECHTUPOBAHHOMY TIEPEBOTY
JUTS CTyIeHTOB-(pU3UKOB : yueOHoe mocobue, Openo.roc.y-t, Operbypr: 2011.- 186¢.
http://www.bibliorossica.com/book.html?currBookld=9048

2. AnonueBa H. IlpodeccroHanbHBI aHTIMACKUAN UIsI IOPHUCTOB U SKOHOMHUCTOB !
npaktuueckoe mocobue, M3-Bo CoBpemennas Illkoma, Mwunck: 2010.- 345 c.
http://www.bibliorossica.com/book.html?search_query=&currBookld=9275&In=ru

3. AwnrtonoBa H.B., I'puroppeBa JI.JI., Makmakoa H.B. WindowinEurope.
Academicskills: yuebnoe mocodbue. - Kazans: Kazan.yn-t, 2015.-216 c.

4. barayrounoBa I'.A., Jlykuna U.W. «AHrnuickuii A7 acCUpPaHTOB U COUCKATETICH,
2012: DnextponHnble pecypchl MHcTHTYTA si3b1Ka KOV
(http://www.kpfu.ru/main_page?p_sub=7108)

5. I'ynsesa U.B. U ngp. Ilpaktukym mo mepeBony : ydeOHOE MmocoOue Mo YCTHOMY
[IACbMEHHOMY IepeBoay, Open6.roc.y-T, Openodypr: 2012.- 268c.
http://www.bibliorossica.com/book.html?currBookld=9047

6. Aurnuiickuii si3bik: yueOHuk / MapkoBuna U.Y0., Makcumosa 3.K., BaitHmreitn
M.B.; Ilox o6mieit pen. M.FO. MapkoBuHO#. - 4-¢ u3., ucnp. u nepepad. 2013. - 368 c.: uin.
http://www.studmedlib.ru/ru/book/ISBN9785970423790.html

7. Mapkosuna W.1O., I'pomoBa I'.E. Anrnuiickuil si3pik. ['paMMaTudeckuil npakTUKyM
s meaukoB. Yacte 1. YnorpeOnenue nuyHBIX (OpM IUiaroja B HAy4YHOM TeKcTe.YueOHoe
mocobue 2013. 200 c.http://www.studmedlib.ru/ru/book/ISBN9785970423738.html

8. MacmoBa A. M., Baitamreiin 3. W., IlneOeiickas JI. C. AHIMIUNACKUN S3BIK IS
MEIUIIMHCKUX BY30B : Y4eOHHK. - 5-¢ u3fd., ucnp. - M. : 'DOTAP-Menua, 2014. - 336 c.
http://www.studmedlib.ru/ru/book/ISBN9785970428283.html

9. Cnob6nukoB B.B., Kamuama K.E. 30 ypokoB yCTHOrO  IepeBoja.
AHTIMHACKAMSA3BIK, H3-Bo BOCTOYHAs KHHUTA, 2010. 769 c.
http://www.bibliorossica.com/book.html?currBookld=4072

10 Talalakinak. V., Yakusheval. V. AcademicSkillsthroughCasesinAmericanStudies,
M3 narensckuii JoMBBICIIEAIITKOIBIDKOHOMUKH, M.: 2011.- 145 C.
http://www.bibliorossica.com/book.html?currBookld=15318

11. KnoukoB FO.I1. AHrIuickuii sA3bIK | y4eOHOE TTOCOOUE 0 MEPEBOAY : JUISl CTYICHTOB

Maructpatypsl: B 3 4. Yposau B2—C1, U3-s0 MI'UMO-Yuusepcurer, M.: 2011.-

112c¢.http://www.bibliorossica.com/book.html?search_query=&currBookld=7224&In=ru.

OcHoBHOe HH(pOpMaIMOHHOE 00ecTieYeHne
1. Cnoapu, paboraromue B pexume on-line
www.multitran.ru
www.multilex.ru
www.lingvo.ru
www.primavista.ru/dictionary/index.htm
www.yourdictionary.com
http://en.wiktionary.org
www.translate.ru
2. DHIMKJIONEIUH, paboTaroliue B pexume on-line
http://en.wikipedia.org
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http://www.britannica.com

3. Obyuaromiye HHOCTPaHHOMY SI3BIKY pecypchl ceTi HTepHeT
http://www.englspace.com

http://alemeln.narod.ru

http://lwww.english4u.dp.ua

http://www.toefl.ru

http://lwww.native-english.ru/ (http://enative.narod.ru/)
http://www.better-english.com/exerciselist.ntml

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE

Tabnuua 7
ObecneyeHHOCTh MOMEIEHUSIMU JIJIs1 ayIUTOPHBIX 3aHATHI U MYJIbTUMEANIHOTO 000pyI0BaHUS
Ne HanmMeHnoBanue HanmeHnoBanue crienMain3upoBaHHBIX dopma
n/m TUCIUILTAH ayIuTOpHil, KabuHeToB, JabopaTopuil U mp. BJIQ/ICHUA,
B COOTBETCTBHUHU C IepeYHEM OCHOBHOT'O [10JIb30BaHUs
C y4eOHBIM IJIAHOM, o0opyoBaHus (COOCTBEHHOCTD,
BUJ 3aHSITUU OIIEPATUBHOE
yIpaBleHHE,
apeH/a u T.11.)
1 | buonoruueckue 1. AkToBbIif 31 (90,7 KB.M): OneparuBHOE
pecypchl 1 Pagnocucrema WMS 40 minidual — 2 mir.; yIIPaBJICHHE

OMOMOHHUTOPHHT Pamnomukpodon — 4 mir.

MuxkpodoH — 2 .

Muxmiep YamahaMG123cx/c — 1 wir.;
Hoyr6yk SamsungNP-RF711 — 1 mwr.;
ITpoextop Necv300x 3DReady (V300x6) — 1
IIT.;

Dkpan HactenHblit ClassicNorma 244x244
(W236x236/1 MW-L4/W) — 1 miT.;

CtoJ neperoBOpHbI — 6 MIT.;

CT01 KOMIIBIOTEPHBIN YIJIOBOK — | MT.;
Kpecno «Jlorocy (ueproe) — 21 mrt.;

Cryn CM-7 (kox3am) — 12 mrt.;

Kpecno nns 3anoB — 30 mir.

2. bu6muoreka (30,5 kB.M):

Cron — 2 mr.;

Crynbs — 6 mr.;

M®V KyoceraTaskalfa 220 — 1 mir.;
IlepcoHAIbHBIN KOMITBIOTEP — 2 IIT.

9.0BPA30OBATEJ/IBHBIE TEXHOJIOI'NA

OcBoenue auctuIUIMHbBL "MHOCTpaHHBIM s3BIK" MpEANoOjaraeT HUCIOJb30BaHUE KakK
TPAAUIIUOHHBIX (MTPAKTHUECKHUE 3aHATHUS C MCIOIH30BAHHEM METOJIUYECKUX MATepUajoB), TaK U
WHHOBAIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH C WCHOJIb30BaHHEM B Yy4eOHOM IMpoiiecce
AKTUBHBIX U HMHTEPAKTUBHBIX (OPM TPOBEACHHS 3aHITHIA: BBITIOJHEHHE pPsa MPAKTHYECKHX
3aJlaHuil ¢ MCMOJh30BaHHEM NPO(ECCHOHATBHBIX MPOTPAMMHBIX CPEICTB CO3JAHHS U BEICHUS
ANEKTPOHHBIX 0a3 MaHHBIX; MYJIbTUMEIUNUHBIX MPOrpaMM, BKIIOUYAIONIMX TMOATOTOBKY U
BBICTYIUICHHS aCIIUPAHTOB Ha CEMHHAPCKUX 3aHATHUAX C (HOTO-, ayIMo- U BUACOMaTepUaIaMu 1o
MPEeAJIOKEHHON TEMATHKE.
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10. OHUEHOYHBIE CPEACTBA
DoHO oyenouHvix cpedcms 0as npogederus mexywezo koumpons (POC TK) sensiemcs
cocmashoul wacmoio PIT oucyuniunol.
TunoBbie OlleHOYHBIE CPEICTBA /ISl TEKYLIero KOHTPOJIA

Tema 1. ®onernka
Y CTHBIN ONpOC, TPUMEPHBIE BOITPOCHI:

[IpounTarh BCIyX OTPHIBOK OPUTMHAIBHOTO TEKCTA HA aHIJIMIICKOM sI3bIKE, 00Opallias BHUMaHUE
Ha ero poHeTH4YeCcKre 0COOEHHOCTH.

Tema 2. 'pammaTuka

[TucemenHast paboTa, IpuUMep 3a1aHHS:

CocTaBuUTh NUCBMEHHOE PE3IOME 10 OTPBIBKY OpUrMHAJIbHOTO Tekcra (2500 3HakoB),
oOpaifasi BHMMaHUE Ha TIPaMMaTHUYECKUE CTPYKTYphl aKaJIEeMHYECKOro AaHIVIMHCKOro
A3BIKA.

YcTHBIN onpoc, IPUMEPHBIE 3a1aHUS:

[ToaroToBUTH KpaTKOE M3JI0KEHUE HA aHTJIUICKOM SI3bIKE COAEp KaHUE OPUTMHAIBHOIO TEKCTa
no crenuansHocTH (1500 3HaKoOB), oOpamias BHHMaHHE Ha TIPaMMAaTHYECKHE CTPYKTYPHI
aKaJeMUYECKOI0 aHIVIMHCKOTO S3bIKA.

Tema 3. Jlekcuka

VYCTHBIM ompoc IMpHUMEpHbIE BONPOCHI: YCTHBIM MEpeBOJ TEPMHUHOB C PYCCKOIO s3blka Ha
AHTJIMCKUN 1 00paTHO.

[TucbmenHas paboTa, IpUMEpHBIE 3aJaHUSA:

CocTaBuTh NUCHBMEHHOE pPE3IOME I10 OTPBIBKY OpHUIHHaiIbHOro Ttekcra (2500 3HakoB),
oOpamiass ~ BHMMaHME€ Ha  TEPMMHOJIOTUYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CHEIUAIIBHOCTH).

Tema 4. AynupoBanue

[IpocaymaTh OTpBIBOK Ha aHIJIMICKOM $13bIKE U OTBETUTDH Ha BONpPOCHI. [IpociymiaTte OTphIBOK Ha
aHIVIMACKOM SI3bIKE C IOCIEAYIOIIMM I1€PECKa30M OCHOBHOI'O COJEp)KaHUS Ha aHIJIUICKOM
SI3BIKE.

Tema 5. I'oBopenue

VYernbii onpoc. IIpencraBute pacckas Ha aHIVIMMCKOM SA3BIKE 10 TEME HCCIEAOBAHUA C
000OCHOBaHHEM €€ aKTyaJIbHOCTH U HOBU3HHBI.

Tema 6. Urenne

IIpocMOTpOBOE YTEHHE OTPBIBKA CIELTEKCTa HA AaHTJIIMMCKOM S3BIKE C MOCIENYIOIIMM OTBETOM
Ha TIOCTaBJIEHHbIE BOIPOCHI.

YCTHBIN OIIPOC.

[IpounTarh ¥ MOArOTOBUTH SUMMArycrnenTekcTa Ha aHrmickoM si3bike (1500 m.3HakoB) B
ayIuTOpuu. BpeMs BBIIOJHEHUS 5 MUHYT.

Tema 7. Ilucsmo

[ToaroToBUTH yCTHOE pe3toOMe Ha aHTJIMHCKOM SI3bIKE OTPBIBKA TEKCTA IO crenuansHoctu (2500
I1.3HAaKOB) B ayJJUTOPHH.

ITucbmenHas pabora.

[ToAroToBUTH MUCBMEHHOE PE3IOME Ha aHTJIMHCKOM SI3bIKE OTPHIBKA TEKCTa MO CIEUHAIbHOCTH
(2500 n.3HakoB) B aynuropun. Bpems BoinosHeHus 60 MUHYT.

Tema 8. UreHue u nepeBoj

[TucbmenHas pabora.

[TpounTaTh ¥ MUCEMEHHO MEPEBECTH OTPHIBOK TeKCTa Mo crnennadbHocTy (2000 n.3HaKoB) B
aynutopuu. Bpems BeimonHeHus 60 MUHYT.yCTHBIN OIIPOC.

YCTHBIN nepeBos OTpbIBKA TekcTa 1o crenuanbHocTi (1500 m.3HakoB) B ayautopuu. Bpems
BBIITOJIHEHUS 30 MUHYT.
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OueHo4yHbIE CpeCTBA AJIA POMEXKYTOUYHOM aTTecTallun
IIpuMepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA JISI YCTHOIO OIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

OCoO~NO O WDN PP

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

OO0pa3ubINUCHbMEHHBIX32/IAHM
TASK 1.
Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
Write different ways of quoting the material of a given author.
Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

c¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.

TASK 3.
The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

20



a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

TranslateintoEnglish:

a)- Bbl 3HaKOMBI C 3TOM cTaTheH?

- la. 4 mpouuTan ee Buepa.

- UnrepecHas cratbs?

- OueHb.

- Mens Toxe uHTepecyer 3Ta npodiema. Hago npounrare 3Ty cTarsio.

- [TpouuraiiTe. B BBOAHOM 4acTH aBTOp 3HAKOMMT YUTATENS C UCTOPUEH

BOIIPOCA, a B IMOCJIEAYIOIINX PA3eIax Mbl 3HAKOMHUMCS C METOJIOM MCCIIEI0BAaHHUS],
[IOJIyYEHHBIMH JIaHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTanu nocieaH0 cTathio A0kTopa C. B MOCIeIHEM HOMEpe KypHaia?
- lla. - Yemy ona nocpsmiena? - CaMbIM IOCIEIHAM METOJIaM HCCIIEJOBAHUSI.

2 - Yemy MOCBSIICH TOCIIEAHUH KypHaJ 3TOro rojga?

3 - O yeM uzeT peub B MOCIETHEH CTaThe, KOTOPYIO BBI mpounTanu? - O
MOCJIEAHNX JOCTHKEHUSIX B MOEH 00JIaCTH UCCIICIOBAHUSL.

4 - O yeM nocneane CTpaHuilbl padoThl? - O HOBEHUIIUX pe3yJbTaTax
UCCIIEJOBAHHS.

5 - 41 xoren ObI 3a1aTh BamM HECKOJIBKO BOIIPOCOB: BO-TIEPBBIX, KAKOBA TEMa CTAThHH;
BO-BTOPBIX, KAKOBA €€ I1eJ1b; 3aTeM - KaKOB IIPEIMET HCCIIECOBAHNUS, U, HAKOHEI, O
yeMoHa (cojepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.

21



Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free —to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf, Speak Memory and Moments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Coaepxanue KaHIHIATCKOI0 JK3aMeHa:

Ha xangunaTckoM sK3aMeHe acrupaHT (IKCTEPH) JIOJDKEH TPOJEMOHCTPUPOBATH YMEHHE
MOJIb30BaThCsl HHOCTPAHHBIM SI3bIKOM KaK CPEJCTBOM MPO(ECCHOHATBLHOIO OOLIEHUS B HAyUYHOU
chepe.

AcnupaHT (3KCTEpH) 0JIKEH BiIaJeTh opdorpapuueckoit, oppo3nuyecKoi, 1eKCHIecKon
Y IPaMMATUYECKOM HOpMaMH M3y4aeMOro SI3bIKa U MPAaBUIBHO MCIOJIb30BaTh X BO BCEX BHUIAX
pedeBoil KOMMYHHKAIIMH, B HAy4YHOU cpepe B popMe yCTHOTO U MHCbMEHHOTO OOILIEHHUS.

Ha xanaunaTckoM »SK3aMeHE acHHpaHT (SKCTEpH) MAOJDKEH NpPOJEeMOHCTPHUPOBATH
BJIQJICHUE TOJTrOTOBJIIEHHOM MOHOJOTMYECKOM peublo, a TakKXKe HEeNOJArOTOBICHHON
MOHOJIOTHYECKON M JUATIOTMYECKON peublo B CUTyaluu O(UIMAIbHOrO OOIIEHHS B Ipeaenax
POTPaMMHBIX TPEOOBaHUH.

OneHuBaeTcsl  CONEPHKATEINBHOCTh,  aJEKBaTHasg  peajau3alus KOMMYHUKAaTHBHOIO
HAaMEpPEHHUs, JIOTUYHOCTh, CBSA3HOCTh, CMBICIOBAas M  CTPYKTypHas 3aBEpLIEHHOCTb,
HOPMAaTHUBHOCTbH BBICKA3bIBaHUSI.

AcnupaHT (9KCTEpH) JOJDKEH MPOJEMOHCTPUPOBAThH YMEHHE UYWUTaTh OPUTHHAIbHYIO/
AyTEHTUYHYIO JINTEPATYpy MO CHEHUAIbHOCTH, ONMUPASCh HAa M3YyYEHHBIN SI3BIKOBOW MaTepHall,
(oHOBBIE  CTpaHOBEJYECKHE U NPOPECCHOHATbHBIE 3HAHMS, HABBIKM  S3bIKOBOM U
KOHTEKCTYaJIbHOW JOTa/IKH.
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OueHnBarOTCsA HaBBIKM M3YYaKOIEro, a TakKe MOMCKOBOIO M IPOCMOTPOBOro uTeHus. B
MIEPBOM CJIy4ae OLIEHUBAECTCS YMEHHE MAaKCHMAJIbHO TOYHO M aJ€KBaTHO M3BJIEKaTh OCHOBHYIO
uH(pOpPMALIMIO, COJIEPXKAIYIOCS B TEKCTE, MPOBOAUTH 0000IIEHHE U aHalu3 OCHOBHBIX
MOJIOKEHUN TIPEIBABICHHOIO HAy4YHOIO TEKCTa JUIsl IOCJHEAYIOIIEro IepeBoJa Ha SA3BIK
0o0y4deHHs, a TaKKE€ COCTABIIEHUSI MUCbMEHHOTO PE3IOME Ha MHOCTPAaHHOM si3bIke. [IuchMeHHbIN
MEPEeBOJ] HAyYHOTO TEKCTa IO CIEUUATIbHOCTU OICHUBACTCS C Y4€TOM OOIIel aJeKBaTHOCTH
MEPEBO/IA, TO €CTh OTCYTCTBUS CMBICIOBBIX MCKa)K€HUW, COOTBETCTBUSI HOPME U y3YyCY S3bIKa
nepeBo/ia, BKIII0Yas ynoTpeOaeHe TEPMUHOB.

Pe3tomMe NpPOYMTAHHOrO TEKCTAa OLEHUBAETCS C Y4YETOM O0beMa M IMPaBUIBHOCTU
U3BJICUCHHON WH(pOpMAIMK, aJeKBAaTHOCTH pEaIM3alud KOMMYHHUKAaTHBHOIO HaMEpEHUs,
KOPPEKTHOCTH 000OIIECHU U aHAJIN3a OCHOBHBIX TOJIOKEHUH, COAEPIKaTeIbHOCTH, JIOTHYHOCTH,
CMBICJIOBOM U CTPYKTYpPHO! 3aBEPLUIEHHOCTH, HOPMAaTUBHOCTH TEKCTA.

IIpy nOMCKOBOM M NPOCMOTPOBOM YTEHHUH OLIEHUBAETCSI YMEHHUE B TEUEHHE KOPOTKOIO
BPEMEHHU OIpPEACIUTh KPYI pacCMATPUBAEMBIX B TEKCTE€ BOINPOCOB U BBISIBUTH OCHOBHBIE
II0JIO’KEHHUS aBTOPA.

OnennBaeTcst 00beM U IPABUIHHOCTH W3BIICUEHHON HH(DOpMAIIH.

CTpyKTypa KaHIMIATCKOI0 JK3aMeHa:

Kannunarckuil 5K3aMeH 1O aHIVIMMCKOMY S3bIKY NPOBOJIMTCS B JBa dTana. Ha nmepsom
JTare acnupaHT (3KCTEPH) BBIIIOJIHSET:
1) ycTHBII mepeBOl HA PYCCKUIl S3BIK, PE3IOMHPOBAHUE M KPATKOE H3JIOKEHHUE OCHOBHOIO
CONCpKAHUS OPHUTHHAJBHBIX/ AYTEHTUYHBIX HAy4YHBIX TEKCTOB 110 CHEIHAIbHOCTH Ha
AHTJIMHCKOM SI3BIKE, MPOYMTAHHBIX U MPOAHATU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
MOJArOTOBKHU K 3k3ameHy. Oouuit o6bem tekctoB 600 000 - 700 000 neyaTHbIX 3HAKOB.
2) MUCHMCHHBIH EPEBOJI Ha PYCCKHI SI3bIK OPUTMHATIBHOTO/ ayTeHTHYHOTO HAYYHOT'O TEKCTa I10
CHEIHMAIbHOCTH Ha pyccKui s3bIK. O0beM Tekcra 15000 meyaTHbIX 3HAKOB.

[IpoananusupoBaHHas aUTEpaTYypa U MMCbMEHHBII IIEPEBO NPEABBIIAIOTCI KOMUCCUU B
JIEHb 3K3aMEHa.

KauecTBO BBINONHEHUS 3aJaHUM OLICHUBACTCA 110 3a4ETHONW CHCTEME M SBISAETCA
YCIIOBUEM JIOITyCKa KO BTOPOMY 3Taly SK3aMeHa.

Bropoii sTamn sx3amMeHa BKIItOYaeT B ce0s TpH 3a/1aHus:
- M3ydYarollee YTeHHEe HE3HAKOMOI'0 OPUTHHAILHOIO/ ayTeHTUYHOTO TEKCTa MO CHEelMaIbHOCTH.
O6wvem Tekcta 2500-3000 mewaTHbIX 3HAaKOB. Bpems BbimoiHeHus 45-60 Munyt. Dopma
IIPOBEPKU: ITMCBEMEHHOE PE3IOME Ha AHTIIMNCKOM SA3BIKE C TIOCIEAYIOIIEN YCTHOM IPE3EHTALUEH;
- Oeryoe (IPOCMOTPOBOE) YTEHHWE OPUTHMHAIBHOIO TEKCTa MO cIeruaabHOCTH. OO0beM TekcTa
1500-2000 mevatHbIX 3HAaKOB. Bpems BoimonHeHus 2-3 MuHyTH. Dopma MpOBEpKH: Nepeaaya
U3BJICUEHHON MH(OPMaIK Ha aHTJIMHCKOM s3bIKE (YCTHO);
- Oecea ¢ DSK3aMEHATOpaMHM Ha AaHMVIMHCKOM s3bIKE TII0 BOIPOCaM, CBSI3aHHBIM CO
CHELHATbHOCTBIO U COJAEP)KaHHMEM HAy4YHOTO HCCIIEOBAaHUS acIUpaHTa (dKCTEpPHA), €ro TeMe,
aKTyaJIbHOCTH, ILIeJIIM U 3ajJadaM, OOBEKTy M IpenMeTy, paboueill rumorese, HOBHU3HE,
TEOPETUYECKON, IPAKTUUECKON 3HAUUMOCTH U anpodariiu.

Pe3ynbTaThl 9K3aMeHa OLIEHUBAIOTCS M0 MATHOAIIBHON CHCTEME.

O0pa3ubl IK3aMEeHAIHOHHBIX TEKCTOB:
OTpbIBOK Ha pe3loMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
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and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gal,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTphIBOK HA EepeBoOj

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial

24


http://www.inquiriesjournal.com/keyword/philosophy
http://www.inquiriesjournal.com/keyword/political-economy

issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTpbIBOK HA MepecKas

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
IS not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
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to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)
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